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Historical aerial photograph of the city of Guadix (c. 1960) showing the delimitation of the 
Roman colony and the archaeological interventions in which the most significant remains 
from it have appeared.
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The decision of the Romans to found a colony on the flat-topped 
hill now occupied by Guadix was no accident. Its strategic position 
as a natural point of passage between Eastern Spain and Andalusia 
was enhanced by the fertility of its land, irrigated by the Guadix and 
Fardes rivers and their numerous streams fed by the melting ice of 
the Sierra Nevada. This abundance of water finds material expression 
in rich agriculture and fresh, plentiful pasture for livestock. To this 
we must add the mineral wealth of the subsoil on the northern slopes 
of the Sierra Nevada, exploited intensively by the Romans from the 
end of the second century BC, as evidenced by the presence of forti-
fied enclosures from that period in the area of the Marquesado. 

The deductio or foundation of the colony is attributed by some 
authors to Caesar in 45 BC, after the end of the wars against the 
supporters of Pompey, while others date it to around 29–27 BC, 
attributing it to Octavian, in the period of the triumvirate, but in-
spired by the policies marked out by Caesar. In any event, what is 
generally agreed is that its purpose was to accommodate veterans 
of two legions (the legio prima uernacula and the legio secunda, ac-
cording to some; the legiones I and II Augusta, according to others), 
whose legionary eagles are depicted between two military standards, 
accompanied by the numbers I and II, on the reverse of coins mint-
ed under Augustus (two issues), Tiberius (two) and Caligula (one), 
together with the abbreviated name of the colony (C.I.G.A.; COL. 
ACCI; COL. GEM. ACCI; COL. IUL. GEM. ACCI). Although it was 
assigned in the early years to the senatorial province of Baetica, it 
became part of Tarraconensis after the territorial reform undertaken 
by Augustus at the end of the first century BC, in which the bound-
aries of this province were expanded at the expense of Baetica and 
Lusitania.

Of the few references in classical texts, the most significant is 
found in Book III of Pliny’s Naturalis historia, where the colonia Ac-
citana Gemelense is cited in first place among the sixty-five towns of 
the conventus Carthaginiensis (NH, III, 25), noting that both this col-
ony and the colonia Libisosa Foroaugustana (Lezuza, Albacete) had 
been granted Italian law (ius italicum), the highest rank that a colony 
could hold, making it legally equivalent to cities in Italy itself.

The foundation of the Roman colony involved a programme 
of public works of such magnitude that it was bound to leave sub-
stantial archaeological remains. The excavations carried out in the 
last thirty years have revealed certain elements of the Roman town 
planning and some of its major public buildings. The fact that the 
colony was built over a pre-existing Iberian oppidum (Acci) entailed 
restructuring the space and razing the Iberian levels, less where the 
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Roman constructions were 
of a domestic nature and 
more in the areas where 
the large public buildings 
were erected. Regarding 
the foundational levels of 
the colony, the remains of a 
semi-subterranean gallery or 
possible cryptoporticus were 
found in 1997 in Calle Palacio, 
now Calle Carlos Ros; it would 
have been covered with a bar-
rel vault with an approximate 
span of six metres. In this 
case, the previous Iberian 
structures had been razed to 
the foundations.

Although the precise 
position of the forum has 
yet to be established, the 
importance of the excavat-
ed remains as well as the 
striking nature of some 
finds suggest that it was 
probably in an area close 
to the Plaza Conde Luque, 
in the heart of the Latin 
Quarter. Nearby, in the 
adjoining Calle Benavides, 
the foundations of a large 
structure, which could 
well have been a temple, 
were excavated in 1991; a 
Corinthian capital found 
next to it, with an abacus 
of 120 cm and a bell di-
ameter of 75 cm, presum-
ably belonged to it. On the 
same site, in a trench filled 
in with material from the 
late imperial period, a 
marble bust of the Emper-
or Trajan was recovered.

Introduction

Section of Roman sewer discovered under the former Royal Hospital, 
now the office of the SAE (Andalusian Employment Service).

Marble bust of the 
Emperor Trajan.
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That building programme also tackled the installation of public 
infrastructure, such as that which came to light in the Royal Hospital 
in 2016, belonging to a castellum aquae et divisorium responsible for 
distributing water to the various fountains and districts of the col-
ony. Next to it, a nymphaeum was excavated: a monumental urban 
fountain for public use with vigorous vertical development of the 
façade (including architectural decoration, marble and sculptures) 
and a large rectangular base (lacus) for collecting and then distrib-
uting water.

We find further hydraulic structures on the above-mentioned 
site in Calle Benavides, where a system of channels built with a base 
of opus signinum (a paving material made of lime, sand and broken 
pottery) and sides of opus caementicium (Roman concrete) was ex-
cavated. The gradient of the main branch suggests a water inlet from 
the other side of the Almorejo gully which would have been used to 
supply the baths discovered in the Plaza del Conde Luque in 2015. 
Part of the frigidarium (cold room) and the tepidarium (warm room) 
of these baths was documented. From the frigidarium the original 
marble flooring and part of the marble facing of the walls had sur-
vived. Some of the marble slabs, of various colours, predominantly 
shades of pink, were more than a metre long by half a metre wide. It 
was preserved at a fairly high level (1.40 m), and the levelling coin-
cided with the height of the present square. The ceramics recovered 
during the excavation made it possible to date the construction of 
the baths to the first half of the first century AD.

Remains of the sanitary network have also been found: a stretch 
of just over fifteen metres with a similar width and height of 1.25 me-
tres in the former Royal Hospital (Calle Santa María del Buen Aire), 
in 1994. The sewer was constructed directly with opus caementicium 

Marble flooring of the frigidarium belonging to the baths discovered in the Plaza del Conde Luque.
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on a base of stones. Numerous ceramic pieces were recovered from 
both the infill of the foundation trench and the level of the covering, 
making it possible to date its construction to the second quarter of 
the first century AD. The interior was almost entirely clogged with 
clays and muds from infiltrations and seepage once it stopped being 
used, although at the base a 
layer of sediment about 10 
cm thick could still be seen, a 
typical level of use of a sewer: 
remains of organic material, 
ceramics, glass, fragments of 
metal, and so on. The ceram-
ics collected from the interi-
or dated the abandonment of 
the sewer to the second half 
of the second century AD. A 
lead pipe 10 cm in diameter, 
with a trickle of water curi-
ously still running through 
it, was found crossing under-
neath the sewer.

Remains of Roman hous-
es have been found in vari-
ous parts of the old town. On 
a site near the theatre, at the 
intersection of the Callejones 

Lacus of the nymphaeum (monumental public fountain) of the castellum aquae found in the Hospital 
Real de la Caridad (Royal Hospital of Charity).

Introduction

Detail of decorative frescoes in the domus in Placeta 
Osario.
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Villalegre and Atahona, a set of rooms belonging to one or more 
large houses was excavated in 2000; in their construction, to rein-
force the corners and in the centre of the walls, they reused remains 
of sandstone ashlar blocks which must have belonged to a large 
building, presumably the theatre, given its proximity. In Calle Con-
cepción, Roman dwellings from the late imperial period were also 
found superimposed on houses from the Iberian era, as well as on 
the site occupied by the Mira de Amescua Municipal Theatre or un-
der the current Tourist Office, both in the Plaza de la Constitución.

All the excavations in which a stratigraphic sequence from the 

Roman period has been documented show evidence of an identical 
process: a time of construction, related to the development of the 
colony in the first half of the first century AD, a time of abandon-
ment of certain structures in the late second century AD, and insub-
stantial levels from the third to fourth centuries AD.

Of all the finds, however, the most important occurred in July 
2007 while clearing earth from a former market garden. There were 
no written references to the existence of the Roman theatre nor any 
archaeological data, so its appearance represents the greatest archae-
ological discovery in the city to date.

Panoramic view of the Roman theatre in October 2021.

Toposur





Orthophoto of the Roman theatre indicating the parts mentioned in the text.
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The theatres of ancient Rome:
structure and definition

The Roman theatres were heirs to those of Greece, from which 
they derived their essential features. The Roman architect and engi-
neer Vitruvius (Marcus Vitruvius Pollio), author of De architectura 
(The Ten Books on Architecture), describes the architectural design of 
the Roman theatre and its proportions in his book V, chapters III to 
IX. The theatres were generally located on the sides of hills or moun-
tains and much of the tiered seating was constructed directly on the 
natural terrain. When this was not possible, the terraces were sup-
ported on concrete pillars and structured with radial passages and 
semi-circular vaulted galleries. The theatre consisted of three parts: 
the scaena, the orchestra and the cavea. 

The name scaena encompassed all the elements and rooms 
needed to stage theatrical performances. A large front wall (scaenae 
frons), simulating an architectural façade structure and displaying 
one or more superposed architectural orders with their columns 
and entablatures, served as a permanent set; the top of this wall was 
aligned with the highest part of the terraced seating and it would 
have been crowned by a sloping roof to protect the stage and en-
hance the acoustics. It contained three doors, one in the centre (val-
va regia) and two at the sides (valvae hospitales), through which the 
actors came out on stage. The proscaenium was the space in which 
the theatrical performances took place. It was situated on the podi-
um, between the orchestra and the scaenae frons. Under the boards 
of the stage was the hyposcaenium, a sort of basement used to house 
the stage machines and scenery. At the sides of the scaena were some 
rooms (parascaenium) which led directly onto the stage and were 
used, like the postcaenium (behind the stage), as functional auxiliary 
spaces. 

The orchestra was the semicircular space between the stage and the 
tiered seating. It was separated from the former by a front wall called 
the murus pulpiti, whose design was gradually modified over the cen-
turies: initially rectilinear in plan, later with a semicircular exedra in 
the centre and rectangular niches at the sides (as in the case of Guadix) 
and finally with three semicircular exedrae interspersed between rec-
tangular niches. On the outer perimeter of the orchestra was an area 
of seating called the proedria containing the subsellia (seats of honour) 
intended for senators, magistrates and other elites. Access to the or-
chestra was via large lateral passages called aditus maximi.

The tiered seating which accommodated the audience was called 
the cavea. It was divided horizontally into three parts: the ima, media 

Roman Theatre of Guadix
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and summa cavea. The ima cavea was located in the bottom third 
and usually had more rows of seats due to its smaller radius. Then 
came the media cavea and finally the summa cavea. These areas were 
demarcated by low perimeter walls called baltei, which bounded the 
horizontal walkways (praecinctiones) connecting the doors (vomito-
ria) with the staircases (scalaria) used to reach the various tiers. The 
staircases divided the terraces transversally into sections called cu-
nei. On the topmost tier was a covered colonnade or gallery crown-
ing the terraces (porticus in summa gradatione or in summa cavea). 
The distribution of the audience was subject to extensive legislation 
and was definitively regulated by the Lex Iulia Teatralis (c. 18 BC), 
enacted by the Emperor Augustus. It was according to social rank; 
the ima cavea was reserved for members of the equestrian order, the 
media was for free citizens and soldiers and the summa accommo-
dated women, less socially important groups and slaves.

Corinthian capital from the stage façade.

Foundations of the scaenae frons.
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The plays performed in Roman theatres belonged to various 
genres. The main ones, tragedy and comedy, were distinguished by 
their subject-matter and characterization. Among the comedies we 
can distinguish the fabula palliata (on Greek subjects, with the ac-
tors dressed in the classic Greek cloak or pallium), the fabula togata 
(comedies of manners, on Roman subjects and characters, with the 
actors wearing togas) and the fabula atellana (in which a series of 
stock characters wearing masks make the audience laugh with a play 
of deception and amorous intrigue). However, mime was the most 
popular and enduring theatrical genre in the Roman world. In mime 
and pantomime corporal expression and imitation play an important 
part. It was performed by both men and women, who brought every-
day and topical scenes to life.

The architecture of the theatre of 
Colonia Iulia Gemella Acci

Although some parts have still to be excavated, the interventions 
carried out so far give us a picture of what the Guadix theatre, a mon-
umental complex of nearly 6000 m2 built in the first half of the first 
century AD, must have been like. At that time, taking advantage of 
the natural gradient of the north side of the hill on which the Roman 
colony stood, an area close to the northwest corner of the wall was 
levelled and lowered, opening a large trench for the foundations of 
the scaenae frons. For these foundations, they used large blocks of 
stone extracted from three quarries which simultaneously supplied 
stone for the construction of the Roman theatre and were located at 
Alto de Molicias (11.5 km to the west), Lopera (9.75 km to the west) 
and Bácor (32.8 km to the northwest). From there the blocks arrived 
undressed at the theatre, where they were worked or cut according to 
the requirements of the construction work. The visible blocks of the 
orchestra and the foundations of the scaenae frons weigh around 600 
kg. For most of the decorative elements (capitals, bases and shafts of 
columns and cornices) blocks of fine-grained calcarenite limestone 
from the Bácor quarry were used. Although it is more than likely that 
most of the marble was extracted from the nearly Sierra de Filabres 
(Almería), some more exotic pieces could have been brought from 
quarries in the eastern Mediterranean.

The theatre was in active use for at least two centuries. Although 
we cannot tell precisely when it ceased to house theatrical perfor-
mances, it was most probably at the end of the second century AD. In 
the first half of the third century, the marble forming the floor of the 

Roman Theatre of Guadix
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orchestra was pillaged, probably to be turned into lime for use as a 
binder for building. Indeed, in the excavation of the structures built 
from the mid-third century onwards in the porticus post scaenam, 
we have recovered numerous fragments of burnt marble, some with 
epigraphs.

The Roman theatre of Guadix is arranged in two terraces or plat-
forms at different levels on which the various structures are laid out. 
The central nucleus of the theatre (scaena and orchestra) is situated 
on a terrace, while at a lower level is the porticus post scaenam or 
landscaped area. The remains of the terraced seating (cavea) are pre-
served under Paseo Ismael Gómez de la Serna, whose course runs 
seven metres above the level of the orchestra and under the buildings 
located within the Islamic wall.

The scaena
The first remains of the theatre that appeared, during the construc-

tion of an underground car park in July 2007, belonged to the platform 
of the scaenae frons, the monumental rear façade of the stage, which 
was divided into two orders with an approximate height of thirteen 
metres. It was 48.96 m long and 5.58 m wide, increasing to 7.10 m at 
the base of the foundations. From the latter, the height of the surviving 
portion is three metres. The foundations (courses 1 to 3) were formed 
by placing lines of stone blocks lengthwise as formwork, sometimes fit-
ting together with other transverse blocks, after which the interior was 
filled in with opus caementicium (Roman concrete). From the fourth 
course the blocks are arranged in header and stretcher fashion, with 
a course of intermediate blocks in the lateral wings. The blocks in the 

Decorative frescoes on the frons pulpiti.
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fourth course, placed crossways, are on average 1.70 m long by 0.5 m 
wide. Before laying this course, the builders had marked the blocks in 
the third course with layout lines indicating where the next row should 
be laid, and similarly in the fourth course they marked lines where the 
fifth course was to be placed. In all, six courses of blocks have survived. 
In its present form, the scaenae frons is razed to half a metre below 
what would have been the level of the three doors through which the 
actors and actresses came out on stage.

The proscaenium is 38.23 m long by 8.24 m wide, including the 13 cm 
projection of the cornices at the top of the murus pulpiti, the wall which 
separated the stage from the orchestra and served as the front of the stage 
platform (pulpitum), raising it 1.37 m above the marble floor of the or-
chestra. This wall is structured in plan with a central exedra and three 

Roman Theatre of Guadix

One of the footings of the aulaeum pit (a) and view of the interior after excavation to 
–2.15 m (b).
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rectangular niches on either side. The stairs providing access from the 
orchestra to the stage are located on both sides of the central exedra (three 
22-cm-high steps with a 22-cm tread) and on the inner faces of the end 
walls of the niches. The murus pulpiti, which is 60 cm wide and retains its 
full height to the east of the central exedra, was built using concrete form-
work and was topped with cornices 52 cm high, 42 cm wide and 87 cm 
long. Most of these cornices had fallen into the hyposcaenium, where they 
were found during the 2008 excavation. They have two recesses on their 
inner faces, of rectangular cross-section, 13.5 cm wide and 12 cm deep, 
where the wooden beams that would have supported the stage boards fit-
ted. These recesses, which are 30 cm apart, were formed 15 cm from the 
edge, so when several cornices were joined together the distance between 
the beams would always be the same. The front of the murus pulpiti (frons 
pulpiti) displays remains of the paintings that decorated it in all its com-
partments. Three levels of superimposed paintings have been identified, 
two older, with similar characteristics, and another more recent, possibly 
part of a refurbishment carried out in the early second century AD. The 
semicircular niche contains surviving remains of the oldest and most 
recent levels of paintings; the intermediate level can only be identified 
from remains of the base mortar, as it was almost entirely chipped away 
when the surface was prepared for the last paintings. The first two levels 
were executed using a mixed technique, applying a cream-coloured base 
painted in fresco and then completing the decoration in blacks and reds 
a secco. The mortar rendering of the third painting is coarser, the surface 
less burnished and the decoration structured in doble coffers painted in 
red lines and filled in with a shade of pink.

Architectural elements that had fallen into the hyposcaenium.
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Below stage level was the hyposcaenium, a semi-basement for stage 
machines and scenery. Although the floor has been levelled, we know 
its vertical position from the marks preserved on the inner side of the 
murus pulpiti and from the small circular outlet in the central exedra, 
which made it possible to drain away the water that collected in that 
semi-basement. With this information, and knowing the level at which 
the wooden beams that supported the stage boards were placed, we can 
estimate that the useful height of this space would have been almost a 
metre and a half. Inside the hyposcaenium there are two 60-cm-thick 
longitudinal mortar walls, built using formwork, which divided the 
semi-basement lengthwise into three pits and served as intermediate 
supports for the beams. The wall closer to the murus pulpiti has three 
small posterns, 1.60 m wide, for access to the curtain pit. In this pit we 
find five footings of calcarenite limestone blocks measuring 92 x 86 cm, 
distributed at regular intervals every 3.68 m, with a rectangular hole 
where the curtain posts were concealed when the curtain (aulaeum) 
was lowered at the start of the play. One of these recesses has been ex-
cavated almost to the bottom, at a depth of 2.15 m, counting five blocks, 
each 45 cm thick, placed one of top of another. As well as receiving the 
curtain posts, these footings served to drain off the groundwater to a 
sump which we can see in the foundations on the west side of the scae-
nae frons. The central pit, 3.54 m wide, would have contained the work-
ings of the stage machinery, of which some elements have survived, 
such as the recess for a winch in the centre and a large stone block 
embedded in the floor with a wooden post in one end, which could be 
related to the siparium (a rear curtain where human figures and scenery 
were presented). The third pit, 1.18 m wide, is next to the scaenae frons 
platform and its use could be related to the scenery used in the theat-

Roman Theatre of Guadix

Orthophoto of the orchestra.
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rical performances. When it was excavated in 2008, the hyposcaenium 
was crammed with nearly a hundred architectural elements (bases, 
capitals, columns, pedestals and cornices) which are currently exhibit-
ed in the visitor reception area of the archaeological park.

The postcaenium was a colonnaded gallery with ten columns 
spaced 3.46 m apart. Although no remains of them have been found 
(except for a bell of a capital that had fallen onto the channel running 
parallel to their feet), we can determine their location from the pillars 
of sandstone blocks on which they would have stood. The length of 
this area, similar to that of the back wall of the body of the stage, was 
48.97 m, with a width of 6.15 m, and it provided access to the lateral 
colonnaded galleries of the porticus post scaenam, thereby creating a 
quadriporticus onto the central gardens.

On either side of the stage there were rooms, which integrated the 
terraced seating spatially with the stage and also served as foyers and 
lobbies channelling the audience via the entrances (aditus) to the lower 
tiers or up the stairs leading to the stands reserved for the organizers of 
the plays or distinguished personalities. Although excavation of these 
rooms has not yet been completed, in the case of the eastern room the 
foundations of the north enclosing wall have been excavated, in line 
with the outer façade of the stage, with a length of 11.95 m. Taking into 
account the dimensions of these vestibules and the length of the body 

of the stage, the external façade 
would have been 72.80  m long. 
Access to these vestibules was by 
a portico with three openings, 
which we can deduce from the 
lack of foundations for the en-
closing wall in the eastern foyer 
and from the blocks present in 
the western one, which must 
have supported the arcades.

The orchestra
The orchestra has a diameter 

of 19.70  m and was construct-
ed with calcarenite limestone 
blocks that fitted together per-
fectly and rested on a half-me-
tre layer of small stones, which 
provided stability and filtered 
the groundwater to an under-
ground drainage gallery. The Drainage gallery of the west aditus.
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marble floor slabs and the preferential seating of the proedria were laid 
out on the platform of blocks. Only a few fragments of this floor have 
been recovered, as it was totally plundered in the first half of the third 
century AD. Some parts of the proedria have also been recovered, such 
as a lateral decorative element with a clawed animal foot and two large 
marble slabs. Numerous holes can be seen in the platform of blocks, 
corresponding to where the machines used during construction to 
raise large items were mounted.

The two large vaulted lateral passages (aditus maximi) which pro-
vided access to the orchestra are 3.30  m wide and follow a curved 
course, rather than the usual straight line, so as better to withstand 
the thrust of the base of the tiered seating. Under the floor of the west 
passage, an underground gallery built of masonry, with a semicircular 
vault 40 cm wide and a maximum height of 1.82 m, was used for drain-
ing groundwater and discharging rainfall. The gallery has two man-

holes for cleaning and a sump in the part adjoining the orchestra. If we 
bear in mind the highest level of the vault and that at the point where 
the gallery turns northeast, towards the exit, the natural ground level is 
70 cm above the floor surface of the orchestra, we can specify that access 
to the theatre would have been via a slightly downward-sloping ramp. 
Access to the orchestra from the aditus was closed by a door when there 
were no theatrical performances, as evidenced by the recesses in one of 
the blocks at the threshold of the orchestra.

The cavea
The terraced seating had an exterior perimeter 72.80 m in diame-

ter, although its layout was almost completely erased by the severe dep-

Roman Theatre of Guadix

Panoramic view of the orchestra and cavea.
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redations that the theatre suffered after it was abandoned, continuing 
until the end of the eleventh century. The cavea was divided into three 
levels: the ima, media and summa cavea. The ima cavea would have had 
fourteen rows of seats divided into four sections or cunei, delimited by 
five staircases (scalaria). The bottoms of three of these staircases sur-
vive. Both the ima and the media cavea rested directly on the natural 
terrain, cut into two platforms. Above the second terrace, the hill was 
cut in steps to accommodate the last rows of the media cavea. The soft, 
clayey nature of the hillside on which the raked seating was constructed 
meant that the terracing could not be cut directly in the ground, so it 
was built up resting on the bottom rows and on rings or beds of lime 
and stone mortar, at least in the lower half of the ima cavea. All that 
survives of this is part of the bottom footrest, three metres of the first 
row (four blocks) and the beds of mortar for placing the stone blocks of 
the second to sixth rows. This is how we know that each row was 74 cm 
wide and 38 cm high. For the media cavea, six rows have been calcu-
lated, and access was from perimeter passageways (vomitoria). For the 
summa cavea, eight rows are calculated, and it would have culminated 
in a portico of columns at the top. The upper part of the terraced seat-
ing was positioned on a concrete substructure which must have been 
dismantled in an early period or during the construction of the Anda-
lusi wall.

The porticus post scaenam
This is the best preserved part of the whole monumental complex. 

It was discovered in July 2014 in the course of preparing the remains 
excavated in 2008 for museum display. Of all the known theatres of 
Hispania, only those of Itálica, Cartagena, Mérida and Guadix have a 

Orthophoto of the porticus post scaenam in October 2021.
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porticus post scaenam, a colonnaded space behind the scene house “so 
that when sudden showers interrupt plays, the people may have some-
where to retire from the theatre” (Vitruvius, book V, chapter 9). The 
case of Guadix is exceptional, in that the building, being constructed 
on a terrace lower than that of the theatre, still has 4.75 m of its original 
height of ten metres. 

The porticus post scaenam was planned and started to be built af-
ter establishing a terrace five metres below stage level, but leaving the 
side closest to the postcaenium sloping so as to be able to contain the 
higher terrace, where the theatre was being or had already been erect-
ed. The porticus was under construction when a great flood occurred 
from the adjacent Almorejo gully, filling the building with mud in three 
stages. In the absence of precise thermoluminescence dating of when 
this occurred, the most modern pottery that appears among the alluvial 
debris dates the disaster to the second quarter of the first century AD. 
At the time of the flood, the lateral galleries and north enclosing wall 
of the gardens were already built and work was underway on putting 
the finishing touches to the façades and doorjambs. At the west door 
we can see how the blocks forming the left-hand jamb of the entrance 
to the building are dressed and cut, while those of the jamb of the en-
trance to the gardens are still rough; at the base of this jamb the wooden 
support and wedges of the scaffolding still remain embedded in a stone 
pavement with lime mortar. The floor of the galleries and gardens had 
not yet been installed, nor the columns of the second-level galleries, 
whose seating marks we can see on the façade walls facing the gardens. 
All over the areas that have been excavated are wooden elements (re-
mains of pulleys, anchoring wedges, formwork pins, etc.) and numer-
ous nails which provide evidence of the state of construction of the 
porticus at that time. 

Even though building work was suspended after the flood, we know 
what the porticus looked like or was going to look like. The structure as 
a whole was configured as a rectangular colonnaded space 48.64 m long 
by 31.10 m wide (or perhaps 36.90 m, depending on how the northeast 

El Teatro Romano de Guadix

West door of the porticus.
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gallery, still to be excavated, was structured), organized around a central 
garden area of 1070 m² (35.30 x 30.30 m). Access was through two mon-
umental doors with semicircular arches, one to the east and the other to 
the west, 3.35 m wide and 4.25 m high, leading to a covered vestibule 
before the entrance to the gardens. In future excavation of the north wall 
facing the gardens we would expect to find a door, after crossing the gar-
dens, giving access to the north bay, at the ends of which are the doors to 
the ground floor of the lateral galleries. This lower level of the side bays 
would have functioned in the manner of cryptoportici, 21.8 m long by 
5.18 m wide (112.92 m²), which did not communicate directly with the 
gardens and were designed to support the colonnaded gallery on the 
upper level, compensating in this way for the difference in height with 
respect to the postcaenium. The floor was half a metre below the level 
of the gardens, and this, together with the darkness of the room, with a 
single window a metre and a half wide at the back, made it a pleasant, 
cool space in the hottest hours of summer.

The walls of the porticus are of lime mortar and gravel, constructed 
with double-sided formwork and mounted on a row of stone blocks 
which serve as foundations for the elevation, 60 cm wide on the outer 
façade and 90 cm for the inner walls facing the gardens, where they are 
wider to support the weight of the columns of the upper gallery. We 
know the positions of these columns, equally spaced 3.69 m from each 
other, by the marks where the attic bases, 57 cm in diameter, were to be 
placed. Some of these bases, as well as column drums, have been found 
inside the galleries where they had fallen.

After the floods, the original project was abandoned. On the alluvi-
al mud, which had reached a height of nearly two metres, the Romans 

Garden façade of the west gallery of the porticus.
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laid a compaction level, 20 cm thick, with debris from trimming stone 
blocks, to stabilize and activate the gardens at a higher level. The doors 
of the lower lateral galleries were walled up and the rooms were left full 
of mud and abandoned. All the indications are that the monumental 
doors never came into operation and that only the colonnaded galleries 
on the upper level connected to the postcaenium of the theatre were 
in use. No trace remains of the landscaped internal space remodelled 
after the flood, as a result of the severe restructuring to which the whole 
porticus was subjected from the third century AD.

Alterations to the theatre, its 
abandonment and ruralization of 

the porticus post scaenam 

Throughout the life of the building there was inevitably a series of 
alterations and remodellings that are difficult to date, such as the re-

El Teatro Romano de Guadix

View from the north of the east gallery of the porticus.

Bases and drums of columns on the first level of the east gallery of the porticus.
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structuring of the west aditus providing access to the orchestra when an 
underground gallery was installed to replace the original drainage net-
work, blocked after the severe flooding suffered by the theatre, or the re-
furbishment of the stage, installing new machinery for scenic effects and 
restoring the paintings on the frons pulpiti in the second century AD.

Within the porticus post scaenam a channel was built parallel to 
the wall of the postcaenium with a bed 70 cm wide by 60 cm high to 
supply the new gardens with water, as well as draining rainwater and 
groundwater from the upper terrace of the theatre. Before installing 
the channel, the first thing that was done was to lay a paved platform 
3 m wide along the entire length of the south wall on the flood sludge 
to stabilize it and also to serve as a base and support for the lateral wall 
of the channel. The appearance of a sestertius of the Emperor Nerva 
under this paving enables us to date the construction to after 97 AD. 
Building this channel also entailed remodelling the crown of the south 
wall of the porticus. In the west and east excavation profiles of the post-
caenium we can see the trench opened to rehabilitate the wall, which 
from then on was also to function as the lateral wall of the channel. The 
channel ran in the open, except at the ends, where it was covered by a 
vault of opus caementicium to enable the postcaenium to be connected 
to the second level of the lateral galleries. After crossing the porticus, it 
also collected the water from the underground drainage gallery which 
came from the orchestra.

When the theatre was abandoned and the space ceased to be a 
major public building, the porticus post scaenam was restructured, in 
town planning terms, from the third century AD. A flour mill was built, 
attached to the large channel which crossed the porticus from east to 

Attic bases in the west gallery of the porticus.
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west, with a wheel driven by 
the force of the water, dammed 
up in the channel with stone 
blocks. The whole ground plan 
of this mill survives and the 
fittings of the machinery and 
the rotating wheel can still be 
seen, as well as the foot of the 
staircase which led to the mill-
ing area. The side galleries were 
adapted as living quarters and 
what were originally the rear 
windows on the lower level 
have now been converted to 
doors. New rooms were built in 
the area of the gardens, as well 
as a small fountain by the north wall. A 72 m² house with three rooms 
was built adjoining the east façade. The ceramics and coins recovered 
from the abandoned levels date the amortization of these rooms to the 
second half of the fourth century AD, when a rectangular structure 
measuring 8 x 6  m was built, with especially thick walls built using 
formwork with a double mortar wall and a filling of rubble. It is difficult 
to specify the function of this structure, as what is present is practically 
the foundations, although its proximity to the channel of the porticus, 
which it adjoins, the compacting of the interior with stones placed with 
clay to lend stability to what they supported and the presence of rem-
nants of opus signinum in the surface levels suggest that it could be a 
kind of pool or reservoir linked to the channel.

The channel of the porticus post scaenam.

Roman Theatre of Guadix

Vault of opus caementicium covering the channel at the west end of the porticus.
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The theatre as an extramural 
quarry and market garden

The channel ceased to function and the dwellings in the porticus 
were abandoned in the late fourth century AD. The east façade wall 
where the house was attached collapsed towards the interior of the 
east gallery, where we can see that eight 60-cm-high courses of cais-
son formwork have fallen, equivalent to an elevation of 4.80 m. If we 
add this to the 4.75 m of the façade wall that are still standing, we 
can infer that the porticus post scaenam must have been nearly ten 
metres high. After the theatre was abandoned, the west gallery was 
converted into a kind of mausoleum by putting a stone sarcophagus 
inside it and bricking up the door. In the east gallery a grave was also 
dug next to one of the walls. Meanwhile, stone blocks were extracted 
from the theatre for new intramural constructions.

At the end of the eleventh century, the Andalusi inhabitants were 
still plundering blocks of stone from the foundations of the scaenae 
frons or cutting them when they were fixed with opus caementicium. 
On the outer face of the scaenae frons the trench used for plundering 
stone can be seen, and on the stage there are still several blocks ready 
to be removed which were abandoned when a severe flood from the 
neighbouring gully interrupted the process, covering the surviving 
structures of the theatre with a layer of silt and mud almost two me-
tres thick. From then on, up to our own day, the space once occupied 
by the Roman theatre became a market garden outside the walls of the 
Andalusi medina and all trace of its existence was dissolved by time.

Water mill installed on the channel of the porticus in the third century AD.
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COPPER AGE: GORAFE
MEGALITHIC PARK

Complete Theme Park on the Megalithic Era
Opening times: open at all times / Price: free of charge
Megalithic Visitor Centre
Address: Calle Granada, 1 18890 GORAFE (Granada)
Opening days: Tuesday to Sunday. 
Opening hours: two guided tours (11am and 5pm).
Price: €4 and €3 (groups of more than 20 people).  
Tel.: +34 958693369 - +34 616944605
email: turismocimgorafe@gmail.com

One of Europe’s most important and extraordinary megalithic 
complexes can be found in the north of the province of Granada, in 
the Gor and Gorafe municipalities. Along a 20 km stretch of the Gor 
River, from the Chalcolithic site of Las Angosturas (next to the vi-
aduct of the A-92) until it flows into the Fardes River, a total of 236 
dolmens have been found, divided into ten groups or necropolises, 
which would have been linked to various villages located along the 
length of the river. 

Over the last century and a half, the dolmens have been the object 
of numerous studies and inventories that have highlighted the cultur-
al importance of this area throughout the third millennium BC. We 
find the first scientific references to the area’s megalithic tombs in the 
work Antigüedades Prehistóricas de Andalucía (Prehistoric Antiquities 
of Andalusia) (1868). Towards the end of the nineteenth century, Luis 
Siret carried out the excavation of most of the dolmens. The results 
of the excavation allowed their use to be dated to between the Late 
Neolithic period and the Early and Late Bronze Ages, that is to say, 
throughout the 3rd millennium BC. In 1943, the research of George 
and Vera Leisner, which offered new data on the dolmens of this area, 
especially in terms of the construction type and spatial distribution, 
was published. A decade later, between 1955 and 1956, Manuel García 
Sánchez and Jean Christian Spahni produced the most complete anal-
ysis of the megalithic tombs of the Gor River.

The Megalithic Park
On the map on the previous page you can see the trajectories of 

the three routes that make up the Complete Theme Park on the Gorafe 
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Megalithic Complex, with a total length of 6,860 metres and 37 dol-
mens to visit. The Majadillas route, route no. 2, starts at the main road 
in front of the Visitor Centre and climbs paths and tracks to reach two 
platforms below the edge of the valley; on these two plateaus we find 
the most numerous dolmen necropolis of all those known along the 
Gor River. Of the twenty-three documented dolmens, you can visit 
fourteen of them along this route measuring 2,150 metres. The beau-
tiful panorama of Gorafe and the rocky outcrops behind it that are 
visible from here deserve special mention. The Islamic curves of Los 
Algarves excavated from the middle of the cliff face are an impressive 
sight. Route 3, Llano de Olivares, is the longest of the three being 3,610 
metres long and runs along the edge of the right side of the canyon 
that encloses the Gor River. Along this ancient channel of commu-
nication and transhumance you can visit thirteen dolmens and near 
the start it has a viewpoint over the river from which you can admire 
the particular geography of the area. Of all the dolmens in Gorafe, the 
most spectacular can be found along the Hoyas del Conquín route 
(route 4) and is known as the “dolmen de las Ascensías”. This is a large 
trapezoidal dolmen, 3.85 m in length, 2.6 m wide and 2.2 m high. The 
effort put into building it is noteworthy since, in addition to the large 
size of the blocks used, there is also the fact that the natural ground has 
been partially excavated.  

All the routes include rest areas and information points that 
provide details on the geology, ecology and historical character-

Megalithic tomb 134, known as the “Dolmen of Las Ascensías”, on the Hoyas del Conquín Route.
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istics of the megalithic 
settlements. Both route 3 
(Llano de Olivares) and 
4 (Hoyas del Conquín) 
have a parking area.

Megalithic Visitor 
Centre 

The Megalithic Vis-
itor centre of Gorafe is 
located in the subsoil 
of a mound 50 m in di-
ameter and 10 m above 
ground in Calle Grana-
da, behind the church. 
The design imitates the 
form of a megalithic tomb 
with its chamber (central 
part) and access corridor 
(where the shop and exit 
are). The display areas are 
distributed between vari-

ous underground galleries connected via an internal spiral ramp. In 
these galleries you can see how the ancient settlers of this valley lived, 
the history of the archaeological researching of the dolmens since 
the middle of the nineteenth century and how the phenomenon of 
the megalithic era developed in other parts of Andalusia and Europe 
through enjoyable, visual displays with a 3D projection.
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Megalithic Visitor Centre: central hall during a screening.
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BRONZE AGE: THE ARGARIC SITE
OF CASTELLÓN ALTO

(GALERA)

Address: Paraje de Carrachila, s/n 18840 GALERA (Granada)
Opening days: Wednesday to Sunday and Bank Holidays. 
Opening times: from 11am to 1pm and from 5pm to 7pm (1st 
October to 30th April) / from 10am to 12am and 7pm to 9pm (1st 
May to 30th September).
Price: €2 (general) and €1 (groups of more than 20 people).  
Tel.: +34 958739276 - +34 671568518
email: museodegalera@yahoo.es

Castellón Alto is located one kilometre to the west of the town 
centre, overlooking the fertile meadow of the Galera River. The 
site, which is believed to have been inhabited between 1900 and 
1600 BC, has the typical characteristics of the El Argar culture: vil-
lages situated in fortified areas that are difficult to access, rectan-
gular houses with stone walls made using wattle, foliage and mud, 
burials in caves under the floors of the houses themselves, material 
uniformity, an abundance of military weaponry and progressive 
social stratification, which in the case of Castellón Alto is reflected 
in the existence of a series of acropolises on the uppermost part of 
the hill where the elite of the village would have lived, separated 
from the rest of the village by a perimeter wall where the tank to 
store water could be found. Below this Upper Terrace, the cabins 
are distributed along two terraces or platforms created after having 
cut away the natural rock. In addition to these three terraces, the 
habitat extended up the side of an adjacent hill to the East of the 
rocky embankment.

Archaeological research has determined three phases of con-
struction. The first, covering the whole surface of the hill, ended 
violently with widespread fire. After this, the layout of the houses 
was reorganised, creating a stable area at the far west of the in-
termediate terrace. This second phase also ended with a fire, after 
which houses were only built in specific areas. 

As is common with Argaric villages, numerous tombs were 
found inside the houses in artificial caves excavated from the rock, 
mostly sealed with large slabs wedged with stones which occasion-
ally had a wall of stones in front. In some cases, wooden boards 
were used instead of stone slabs, as in tomb 121, found in the Low-
er Terrace of the village during the work to turn the settlement 
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into a museum, which contained the remains of a man of between 
27 and 29 years of age, partially mummified, together with the re-
mains of a child. 

The magnificent preservation of the archaeological findings of 
Castellón Alto, especially in terms of the organic remains, has al-
lowed us to gain important knowledge of the environment of the 
era and its operation based on intensive farming of cereal and cer-
tain legumes, complemented with significant sheep, goat and pig 
rearing. It is estimated that between 80 and 100 people may have 
lived in Castellón Alto when it was at its maximum occupation. 

Castellón Alto is the first prehistoric site of the Andalusian 
Bronze Age to have been made into an open-air museum. The Ar-
chaeological Area, including the car park and access to the site, 
occupies a total surface area of 38,450 square metres, for which rea-
son the estimated time for the guided tour is one and a half hours.
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Reconstruction of a hut on the middle terrace.
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General view of the settlement of Castellón Alto.
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IRON AGE: THE
IBERIAN NECROPOLIS OF TUTUGI  

(GALERA)

Address: Ctra. de Riego Nuevo, s/n 18840 GALERA (Granada)
Opening days: Tuesday to Sunday and Bank Holidays. 
Opening times: from 11am to 1pm and from 4pm to 6pm (1st 
October to 30th April) / from 10am to 12pm and 7pm to 9pm (1st 
May to 30th September).
Prices: €2 (general) and €1 (groups of more than 20 people).    
Tel.: +34 958739276 - +34 671568518
email: museodegalera@yahoo.es

Tutugi is the Iberian name of the people that settled in ancient 
times in what is now Galera. The Iberian oppidum, of around 6 and 
a half hectares, occupied the spur in the form of a plateau to the 
east of the current village. Although there is barely anything left of 
the surface structures, at the beginning of the twentieth century the 
remains of a Roman temple were still visible. On the East slope are 
the fairly altered remains of a mighty wall, belonging to a possible 
gate or multiple defensive system based on towers. In any case, like 
most of the architectural elements visible today, the wall is clearly of 
Roman construction.

The Tutugi necropolis, excavated between 1916 and 1918 by Juan 
Cabré and Federico de Motos, is one of the largest known. It com-

Tutugi Iberian necropolis (Zone I). Tomb 50.
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prises a series of burial mounds split into three clusters: the first, or 
area I, to the North-East of the Cerro del Real on the other side of the 
Galera river, where a total of 85 tombs were documented; a second 
group, immediately to the west of the first and separated from such 
by a small stream, where there were 47 tombs; and finally, an area 
of less significance to the east, located on the same side of the river 
as the settlement but separated from it by about 500 metres, where 
another series of tombs, also 47 in number, was found.

Almost all of the sites found contained human remains from in-
cineration rituals; only two cases indicated by Cabrá and Motos are 
burial tombs corresponding to two children and these were located 
in area III. The burial system is very varied, from pits excavated and 
lined and covered with stone slabs to large artificial burial mounds 
that cover a more or less complete chamber, accessed through a long 
corridor. The necropolis was in use between the fifth and third cen-
turies BC. One of the most interesting aspects of this necropolis is 
the constant presence of coffins (larnakes); pieces of cut rock, with 
a lid with a handle in the shape of an animal and with decoration 
painted with different motifs on the outside, both on the lid and on 
the coffin itself. Their purpose was to hold the ashes of the dead per-
son. Of all the material findings and funerary objects found inside 
the burial sites, the small alabaster seated sculpture of Phoenician 
origin, possibly a representation of the goddess Astarte, stands out. 
It was found in tomb 20 of area I and is currently in Spain’s National 
Archaeology Museum, but a copy of it can be seen in the Galera 
Archaeology Museum. 

The enhancement work that took place between 2006 and 2012 
included the restoration of nine tombs of Area I, which can be vis-
ited along a route that covers part of the series of small hills around 
which the necropolis is distributed. A Visitor Centre at the begin-
ning of the archaeological park helps visitors to understand the site 
more easily.
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